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China
An Austrian photographer with a global
interest in cultures, Hoflehner shares
images of ancient and modern China
which will be incorporated in his ninth
monograph to be released in 2009.
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The Nat Fein Story of The Babe Bows Out
At times fate intervenes and the rest is
history. There’s a lesson for us in Fein’s
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The Historical Ages of Photography
As artists, we see ourselves in the context
of some sort of history of our craft. That
history may or may not be historically
accurate, but how we see it can guide our
efforts and structure our creative path.
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Suspended Dreams:
The Unknown Musicians
Street musicians are ubiquitous in cities.
We see, hear, walk by and forget them —
yet they continue to bring their music to
the street. Davis is there to photograph
those who continue this age-old tradition.
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Ghosts of Auschwitz and Birkenau
Reluctant to visit the concentration camps
on a tourist outing, Thompson stayed
apart from the crowds but made haunting
images with their help. “It’s not the
buildings we need to remember, but
rather, the people.”
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The Historical Ages of Photography
As artists, we see ourselves in the context
of some sort of history of our craft. That
history may or may not be historically
accurate, but how we see it can guide our
efforts and structure our creative path.

Looking back on those early photographic experiences, Jamie reflects, “In high school
I couldn’t think of anything I wanted to do more. After quite a few years, I guess I’ve come
full circle.” Of course, traditional darkroom techniques learned almost 35 years ago have
since expanded to include the digital darkroom. “Having a family, I would shoot a few
frames of film and then leave an unfinished roll in the camera for weeks or months. With
no access to a darkroom, I would shoot slides and seldom print from them.” The new tools
have made it possible for him to reconnect with his interest in photography. “Digital tools
make it possible to experiment, get feedback, learn, and print without worrying about the
cost of wasting materials.”
Jamie gives credit to his high school photo teacher, John Rupert, for a lasting introduction to
photography. His creative influences also include Marcel Duchamps, the Abstract Expressionists, Andy Goldsworthy, Robert Smithson, Richard Serra, the f/64 Masters, Bradford
Washburn, Michael Kenna, Hans Strand, and Josef Hoflehner. His musical interests include
Rollins, Monk, Coltrane, Grateful Dead, Talking Heads, Elvis Costello, The Clash, and Bob
Marley — “to name a few.” An influential film was Black Orpheus by Marcel Camus.
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Website:

http://web.mac.com/jamesbourret
Nikon D3 with monopod. Prints from an Epson 7800 on 100%
cotton rag papers.Mark J. Davis was born in 1982 in the coastal town of Coos Bay, Oregon.

Represented by:

Open Room (Ketchum, ID); seeking additional representation
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He studied documentary and fine art photography at IDEP Escuela de la
Imagen in Barcelona, Spain. Following his studies, he worked as an assistant
to photojournalist Aaron Huey [LensWork #53 cover, June–July, 2004].

Suspended Dreams

f you take away the teen idols and divas, punk rock rip-offs, and one-hit
wonders, you are left with a much less celebrated group of protagonists.
They’re a collection of street
musicians,
buskers,
virtuosos, drifters, and oneThe
Unknown
Musicians
An additional 31 images are included in LensWork Extended
#81,
maninterview
bands —
disregarded,
then forgotten.
as well as an audio
with
the photographer.
They come to city streets in search of an audience — mostly walls and pigeons
and44
blurs31of people passing. Their sound waves bounce in a seemingly perpetual
echo, never fully absorbed by anything or anyone. One song melds into the
next in an attempt to protect both artist and bystander from an uncomfortable
silence, or an awkward applause given in pity.

30

During his formative years, Mark aspired to be a painter. At the age of 18,
however, he received his first camera as a gift from his father, and recalls
that he “… spent the next eight months in the darkroom virtually nonstop.”
Over the following years, photography would come to eclipse his interest in
painting and drawing.

45

A lone listener leans against a building. A sequence of notes, a fluctuation
of voice, a medley of verse and rhyme come together like a wave building
strength, breaking the surface, curling and crashing, triggering a cascade of
emotion and memory and revelation, and for a brief moment the two are connected in a higher form of communion, soul speaking to soul, a harmonious
empathy. And that single moment nullifies the plethora of apathy, for that
connection — albeit shared with but one — justifies every effort and sacrifice,
and is the essence of art.

In late 2004, at the age of 22, he set out on a four-month “wandering trip”
throughout Latin America. He spent his time observing, writing, and
making photographs — and in the process, determined that he wanted a life
as a photographer. It was during these travels that he would also meet his
future wife, Paola, who is Chilean, in the city of Sucre, Bolivia. The couple
married in 2007.

Like a lot of things in my life, the projects I realize are often meandering paths
that develop over time. For me, making art
byis about the process: the discoveries I make and who I become. As I was surrounded by music and musicians
growing up, it always seemed like an obvious subject for my photography. Over
time, I became increasingly fascinated by the unknown musician. There is a
kind of figurative separation that occurs between a musician and an audience
LensWork
when you set the musician up on a stage. I wanted to explore the state of an
Mark J.What
Davis
artist’s life before this separation occurred.
I discovered is that Suspended
Dreams wasn’t a project limited to a specific place or time. Rather, it was an
exploration into the complexities of a state of being and the void that separates
Born in Wels, Austria, in 1955, Josef Hoflehner completed his basic education and then went
an artist from their dreams.
on to attend a trade school for the tourism industry. Anxious to experience life on a larger
www.mark-j-davis.com
level, he accepted a position as a Food and Beverage Manager in Johannesburg, South Africa.
An additional 7 images are included in LensWork Extended #81,
Canon digital cameras and wide-angle lenses.
as well as an audio interview with the photographer.
He was just 20 years old. The same restlessness followed him, however, and he soon found
Self-represented. Please visit his website.
himself suffering from the boredom he thought he had left behind more than 5,000 miles
away. To keep himself entertained — and to send photos home to Austria — he bought a
16
18
17
camera. This simple act would rescue him forever from a life of predictability.

Mark is currently dedicated to an in-depth documentary project entitled
Deliverance, of which Suspended Dreams serves as an introduction.
Mark and Paola live in Seattle, Washington.
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A subsequent Nikon Award opened the door for “real” assignments. Once he obtained
this level of recognition he happily reports, “I never had a conventional job again.” Josef
has a broad interest in the world’s wide-ranging landscapes and diverse cultures, and has
traveled to Antarctica, Yemen, Iceland, Vietnam, China, Japan, Northern Europe, and the
deep south of America to satisfy his photographic interests.
Lakeside Pagoda

Josef is currently working on his ninth monograph. In addition to the casebound books,
he often produces short limited editions that include an original print of the cover image.
These editions are typically sold out very quickly, and a number of the books are now out
of print as well.
Josef and his wife of 30 years, Dragica, have worked together over the years to grow the
business. They have three grown children: Katharine (age 27), Martha (age 25), and Jakob
(age 21). They make their home in Wels, Austria.
www.josefhoflehner.com

Works with:

Hasselblad (System V). Prints in traditional gelatin silver.

Represented by:

Bonni Benrubi
(New York);
Stephen
Cohen
Gallery life
(Los at Smoky Hill Air Force Base in Salina,
Cole Gallery
Thompson
was born
into
a mobile
Angeles); Michael Hoppen Gallery (London); Camera Work Gallery
Kansas.
The(Brussels);
son of a Galeria
serviceman,
he spent
most of his childhood crisscrossing the United
(Berlin); Young
Gallery
Hartmann
(Barcelona).

Shows/Exhibits:

Solo show April 9–June 6, 2009: Bonni Benrubi Gallery, New York

States — from Texas to Alaska and California to New York (and then some). In 1968, as a
14-year-old living in Rochester, New York, he read the biography of George Eastman and
was inspired
to purchase a Sear’s photo kit. “Like so many young photographers, my brother
74
and I commandeered the family bathroom for our darkroom, and that was it for me!”

by

Josef Hoflehner

LensWork

Ghosts of Auschwitz
and Birkenau

Some of the images in this portfolio appear in Hoflehner’s latest books:
Li River Study 6
China Li River (ISBN 978-3-9026000-4-7,
Most Press, September 2008)
Nine (ISBN 978-3-9026000-3-5, Most Press, September 2008)
China is scheduled for release in September, 2009

Huangpu River View

An additional 28 images are included in LensWork Extended #81.
92

Josef Hoflehner
China

19

Short on funds but long on wanderlust, he and some friends managed to get a car, and
traveled together through South Africa. By now Josef was learning as much as he could
about photography, while traveling and having adventures. He soon determined that this
was the perfect “job” for him.

Website:
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David Nieves
Stepping Away from the Obvious:
The Nat Fein Story of The Babe Bows Out
Nieves offers the inside story of Fein’s fateful photographic moment at Babe Ruth’s farewell.
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Website:
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Jamie’s wife, Lucy, is a textile artist. Their family includes Isabella (age 9), Camille (age 15),
and Austin (age 17). They make their home in Ketchum, Idaho.

Works with:

James P. Bourret
Winter’s Veil

Editor’s Comments
Collaboration
Collaboration on a project can add creativity and
create opportunities. Brooks Jensen shares a few
examples of photographic collaborations that
could prove useful to you.
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which will be incorporatedLin
ninth
enshis
Work
Stepping Away from the Obvious:
monograph to be released in 2009.
The Nat Fein Story of The Babe Bows
Out photographers approached
how other
technology, or even an exploration of
At times fate intervenes and the
rest is subject
94
a common
at the same time with
a printing technique or materials. It’s
history. There’s a lesson for usthe
in Fein’s
EndNotes
by Bill
Jay
same light
on the same
weekend,
a low-cost way to participate in someCole Thompson
Josef Hoﬂehner
Pulitzer Prize-winning photo of Babe
andRuth.
gave each of us a tangible memento
thing that can be quite educational and
Collaboration
of a fun photographic weekend and
useful. It’s also a heck of a lot of fun.
Editor’s Comments: Brooks Jensen
Turn thecollaboration.
page for additional content
Articles: David Nieves
in LensWork EXTENDED #81 on computer disc!
Penn and Teller, Lennon and McCartney,
Website Collaborations
are
too expensive
Brooks
Jensen for one person might
George and Ira Gershwin, Holmes and
I’ve mentioned this portfolio in other
Let me recommend for your review a colwithin
EndNotes: be
Bill
Jay reach if the costs are shared.
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Watson, Abbott and Costello, Siegfried
issues of LensWork
and recently received
laborative website called shuttersisters.com.
Indeed, working with a gallery or a
and Roy — and let’s not forget Reese’s
a similar project from a group of photoThis is a group website hosted and manpublisher is a collaboration of sorts that
Pieces. If collaboration is good enough
graphic friends who call themselves the
aged by a collective of (not surprisingly)
is indispensable for connecting with an
for peanut butter and chocolate, why not
Midwest Large Format Asylum. (You
women photographers who use a photo
audience that exists beyond your own perphotography? There are, of course, the
gotta love the name.) It’s a great way to
blog format as a means to share their work
sonal circle of friends and acquaintances.
Starn twins or Bernd and Hilla Becher,
challenge yourself to produce work on
with a wider audience. By combining their
but beyond that, how many photographic
short notice and at the same time conefforts, they not only amortize costs and
I’ve had experience with collaboration
collaborations (not including photogranect with some creative peers.
labor, but provide a very interesting and
in both senses — creative and distribupher/writer partnerships) can you bring
varied aesthetic that is always entertaintive — and thought I’d take the opporto mind? Collaborations of photographers
Print Exchanges
ing, educational, and inspiring. By comtunity here to share a few examples of
are rare — and that’s too bad, because
A somewhat simpler variation of the
bining images and blog comments, they
photographic collaborations that might
these partnerships offer fertile ground for
joint portfolio is a print exchange. These
provide an experience that’s more akin to
be productive to adapt for your use.
creativity.
have become quite popular on various
a good book than the typical website/broInternet forums. If you’ve never parchure presentation seen so often in photo
The Roslyn Portfolio
Collaborations add creativity to a project.
ticipated in one, I can highly recomsites. By making this a group project,
A collaboration can be a purposeIdeas get brainstormed; possibilities are
mend them. It’s a simple idea — a group
they are able to focus their participants
ful endeavor. Early in the 1980s, a few
explored; one thought sparks another;
of photographers all agree to create
to a small group of individuals who share
friends and I thought it would be a hoot
disconnected ideas find soulmates that
X number of copies of one of their
a common aesthetic and outlook towards
to spend a weekend together sharing
lead to better ideas. As my father used to
images. Each photographer then
their photographic craft — an attribute
our prints with each other and doing
say, “Two heads are better than one, even
sends
their
stack
of
prints
to
the
print
that is a welcome contrast to
theWmegasites
some photography. In theLcourse
of
ensWork
Lens
ork
if one of them is a cabbage head.”
exchange coordinator, who gathers all of
like Flickr.
our planning, it occurred to us that we
the work. The coordinator then divides
could use the weekend as an opportuBeyond creative motivations, collaborathe work so that each participant will
Tangerine Gifts
nity to produce a joint portfolio. Each
tion can also be an interesting way to join
receive a print from all the other parIn 1990, long before LensWork was
of us produced five photographs from
forces to meet the challenge of finding a
ticipants, and then ships the collated
even a glint in my imagination, David
the images made that weekend, which
James P. Bourret is a native of the San Francisco Bay area, now living in the mountains of
broader audience for your work. Art is
sets back to the participants. It’s a great
Grant Best and I traveled to Japan on
we contributed to each of five portfoIdaho. Born in 1959, his interest in photography was first tapped in high-school art courses.
(or can be) a risky affair; a shared risk can
way to see what other photographers are
an extended photographic adventure.
lios. The resulting portfolio was a great
“I had a great teacher — a graduate of Brooks Institute — who introduced me to the idea
be an easier burden to bear. Projects that
doing with a thematic subject, a given
After three weeks of traveling through
way to share work with each other, see
that the camera could be a means of expression and experimentation.” Jamie was intensely
involved with photography through college, but found that he had neither the time nor
8
9
darkroom access while attending graduate school at the University of Texas at Austin. He
earned a Master’s degree in Architecture, and has been a practicing architect since 1985.
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For the next ten years, he spent every waking moment reading and teaching himself photography. “Literally every moment of my life was dominated by this art.” But at the age of
24, the priorities of marriage, family, and career required him to set aside his photographic
interests for more than 25 years. Then, in 2004, he picked up the camera once again.
Cole has worked with The Weston Group (a privately held corporation that owns a group of
private vocational schools and colleges) for 25 years, where he is currently the CEO. “This
position allows me to travel, as well as time to pursue my art.” He prefers the self-taught
approach to photography, and has educated himself along the way in film and digital techniques. “I hate to sit in a classroom; I learn best by doing.”

Brooks Jensen
Historical Ages of Photography
As artists, we see ourselves in the context of some
sort of history of our craft. How we see it can
guide our efforts and structure our creative path.
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His artistic influences go back to early teachers and mentors, as well as The Masters from the
’30s, ’40s, and ’50s — “particularly Edward Weston.” He also includes author Ayn Rand.

by

In the past five years, his work has been accepted in over 100 juried exhibitions. He has won
numerous awards, including the Black and White Spider Award’s “Photographer of the Year.”
His portfolio titled “Grain Silos” was featured in LensWork Extended #76.
Cole and his wife Dyan have five children (two Marines, one son just home from the Peace
Corps, and two little ones still at home). They live on a small ranch near Laporte, Colorado,
where they raise llamas, chickens, and pigs.
Website:

www.ColeThompsonPhotography.com

Works with:

Canon 5D. Prints with dual Epson 4800s on Hahnemuhle
and Epson papers.

Represented by:

Cole is self-represented. Please visit his website.
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Street musicians are ubiquitous in cities.
We see, hear, walk by and forget them —
yet they continue to bring their music to
the street. Davis is there to photograph
those who continue this age-old tradition.

68
Brooks Jensen
The Historical Ages of Photography
As artists, we see ourselves in the context
of some sort of history of our craft. That
history may or may not be historically
accurate, but how we see it can guide our
efforts and structure our creative path.

31
Portfolio : James P. Bourret
Winter’s Veil
A few glorious days of perfect freezing
weather afforded Bourret the opportunity
to make some fantastic ice abstractions.

75
Portfolio : Josef Hoflehner
China
An Austrian photographer with a global
interest in cultures, Hoflehner shares
images of ancient and modern China
which will be incorporated in his ninth
monograph to be released in 2009.
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46
David Nieves
Stepping Away from the Obvious:
The Nat Fein Story of The Babe Bows Out
At times fate intervenes and the rest is
history. There’s a lesson for us in Fein’s
Pulitzer Prize-winning photo of Babe Ruth.
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Editor’s Comments

how other photographers approached
a common subject at the same time with
the same light on the same weekend,
and gave each of us a tangible memento
of a fun photographic weekend and
collaboration.

Collaboration
Penn and Teller, Lennon and McCartney,
George and Ira Gershwin, Holmes and
Watson, Abbott and Costello, Siegfried
and Roy — and let’s not forget Reese’s
Pieces. If collaboration is good enough
for peanut butter and chocolate, why not
photography? There are, of course, the
Starn twins or Bernd and Hilla Becher,
but beyond that, how many photographic
collaborations (not including photographer/writer partnerships) can you bring
to mind? Collaborations of photographers
are rare — and that’s too bad, because
these partnerships offer fertile ground for
creativity.

are too expensive for one person might
be within reach if the costs are shared.
Indeed, working with a gallery or a
publisher is a collaboration of sorts that
is indispensable for connecting with an
audience that exists beyond your own personal circle of friends and acquaintances.
I’ve had experience with collaboration
in both senses — creative and distributive — and thought I’d take the opportunity here to share a few examples of
photographic collaborations that might
be productive to adapt for your use.
The Roslyn Portfolio
A collaboration can be a purposeful endeavor. Early in the 1980s, a few
friends and I thought it would be a hoot
to spend a weekend together sharing
our prints with each other and doing
some photography. In the course of
our planning, it occurred to us that we
could use the weekend as an opportunity to produce a joint portfolio. Each
of us produced five photographs from
the images made that weekend, which
we contributed to each of five portfolios. The resulting portfolio was a great
way to share work with each other, see

Collaborations add creativity to a project.
Ideas get brainstormed; possibilities are
explored; one thought sparks another;
disconnected ideas find soulmates that
lead to better ideas. As my father used to
say, “Two heads are better than one, even
if one of them is a cabbage head.”
Beyond creative motivations, collaboration can also be an interesting way to join
forces to meet the challenge of finding a
broader audience for your work. Art is
(or can be) a risky affair; a shared risk can
be an easier burden to bear. Projects that
8

technology, or even an exploration of
a printing technique or materials. It’s
a low-cost way to participate in something that can be quite educational and
useful. It’s also a heck of a lot of fun.
Website Collaborations
Let me recommend for your review a collaborative website called shuttersisters.com.
This is a group website hosted and managed by a collective of (not surprisingly)
women photographers who use a photo
blog format as a means to share their work
with a wider audience. By combining their
efforts, they not only amortize costs and
labor, but provide a very interesting and
varied aesthetic that is always entertaining, educational, and inspiring. By combining images and blog comments, they
provide an experience that’s more akin to
a good book than the typical website/brochure presentation seen so often in photo
sites. By making this a group project,
they are able to focus their participants
to a small group of individuals who share
a common aesthetic and outlook towards
their photographic craft — an attribute
that is a welcome contrast to the megasites
like Flickr.

I’ve mentioned this portfolio in other
issues of LensWork and recently received
a similar project from a group of photographic friends who call themselves the
Midwest Large Format Asylum. (You
gotta love the name.) It’s a great way to
challenge yourself to produce work on
short notice and at the same time connect with some creative peers.
Print Exchanges
A somewhat simpler variation of the
joint portfolio is a print exchange. These
have become quite popular on various
Internet forums. If you’ve never participated in one, I can highly recommend them. It’s a simple idea — a group
of photographers all agree to create
X number of copies of one of their
images. Each photographer then
sends their stack of prints to the print
exchange coordinator, who gathers all of
the work. The coordinator then divides
the work so that each participant will
receive a print from all the other participants, and then ships the collated
sets back to the participants. It’s a great
way to see what other photographers are
doing with a thematic subject, a given

Tangerine Gifts
In 1990, long before LensWork was
even a glint in my imagination, David
Grant Best and I traveled to Japan on
an extended photographic adventure.
After three weeks of traveling through
9
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the remote northern region known as
Tohoku, we felt compelled to commemorate our trip with some sort of collaborative project. After several false starts, we
eventually produced an artist’s book that
included one photograph from each of us
and a letterpress text story from our travels. To accomplish this, we collaborated
not only with each other as photographers,
but also with bookbinding master Sandy
Tilcock (www.lonegoosepress.com), who
designed and constructed an exquisite
piece for us.

saying we sold fewer books than we had
hoped!) And here is the lesson: don’t burn
your creative bridges. Thankfully, we just
couldn’t bear to throw out the beautiful
but unused letterpress text signatures.
We carefully packaged them and stored
them neatly away — and then completely
forgot about them. Now, nearly twenty
years later, we recently rediscovered them
and have repurposed these long-lost text
signatures into yet another collaboration — this time as a Tangerine Gifts folio.
This new folio includes nine images from
each of us.

In this case, unlike the Roslyn portfolio,
we didn’t set out on our photographic
adventures with a collaboration in mind.
Our original intent was to simply travel
together and photograph independently.
The collaboration came as an afterthought, and that in itself demonstrates
a possibility for collaboration. It might
be worth reviewing your past to see if
there are collaborative projects which you
can excavate from your personal history.
Sometimes the question is not “Did we
work together?” but rather, “Can we work
together?” in the production of a project
that is conceived only in post-production.

Beyond the Visual
Bruce Barnbaum has participated in a
couple of collaborations that are worthy
of attention. His two most recent books,
Tone Poems and Tone Poems II, include
a collaboration with pianist Judith Cohen.
Together they selected pieces for classical piano that they felt harmonized and
complemented Bruce’s black-and-white
photographs. His books are accompanied
by a CD of her piano performances.
Whether such a collaboration satisfies his
audience for photography is almost of secondary consideration. The collaboration
was of great importance to his creative
process and his thinking about and production of the photographs. In itself, this
is a value to the photographer even if the
collaborative effort is never made public
as a collaboration. I suppose another word

The Tangerine Gifts collaboration offers
yet another lesson I’m compelled to share.
In the original production of the Tangerine Gifts artist’s book, we produced far
more letterpress text signatures than we
consumed. (I guess that’s a polite way of
10

LensWork

for this might be inspiration, but it takes
on a more immediate contribution when
the collaborator is a real person with
whom you engage your creative process
“in the flesh,” as they say.

requires ten people for success and nine
people will imply a failure, plan your
project with a few substitutes who can
jump in should one or two of the original
ten people need to withdraw. If you are
targeting for a group book publication of
120 pages but find late in the process that
the budget grows beyond your comfort
levels, have a backup plan that allows you
to succeed with a 96- or 112-page book.
Plan for the unexpected as best you can.
Ask as many “What if…” questions as you
need to in order to insulate the project
within reason.

Keys to Collaboration
In all of these examples, the key to successful collaboration is to find an area of
common ground. Collaborations are a
delicate balance between the self-indulgent
creative ego and the needs of the group.
Pick your partners wisely, and be sure they
(and you) all understand and can commit
to the common good for the project.

Be aware of the “least common denomenator” syndrome. Have defined quality
standards for the group that motivate the
particpants to rise to the occassion, not
the reverse.

Define the goals and the costs before
beginning. Do so on paper — not as a
contract, but rather as a means to be sure
you are all “working from the same page,”
literally. This will avoid any conflicts
downstream as to what was agreed by the
members in the initial stages.

Have an exit strategy. When will the collaboration be complete? Know how you
are going to dissolve the group comfortably. If you don’t, you may find that
entropy will grind things to a crawl and
leave people feeling frustrated.

Be realistic about the results you can and
can’t control. Don’t, for example, define
income as the measure of success; your
group is not in control of whether or not
the public will buy your artwork. Instead,
define the finished production of the work
and the marketing effort as the goal. You
may hope for income, but keep the group
collaboration in the group’s control.
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Finally, remember that one of your primary motivations for such collaborations
is probably to have fun. So, have fun!

Build in some flexibility. If your project
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he water’s edge has been a source of fascination for me since I can remember. The everchanging landscape, the effects of current and water volume, light and temperature,
all make the water’s edge a different expression from day to day. Seasonal progression creates further changes, with winter bringing the growing and changing veil of ice along the
bank — shrouding the surface in a mystical display of frozen art.

Winter’s Veil

Overview of

LensWork

This past Thanksgiving Day my youngest daughter, Isabella, asked if I would walk with
her to a pond near our house on the Big Wood River. I brought my camera and took a few
pictures of the ice that had formed at the river’s edge. While we enjoyed walking off our
turkey dinner together I realized that I had discovered a promising photographic subject.

EXTENDED

The project emerged very quickly, taking me somewhat by surprise. I had been completely
focused on finishing two long-term projects when this third portfolio quietly snuck in. With
such easy access, I revisited the area several times over the next week or so, finding new
patterns each time as the ice evolved. Snowfall finally put an end to shooting.
As you can imagine, it’s not possible to shoot straight down on thin ice without destroying your subject or risking a very cold bath. To deal with this problem, I held the camera
(attached to a monopod) out over the ice and shot blind. Since I couldn’t use the viewfinder,
I made many images and did a lot of “chimping” [checking every photo on the camera display
immediately after capture]. I eventually got what I wanted.

Sample Pages from

It is exciting to photograph a subject that is in a state of constant change. One can think of
ice as just ice, but in nature (as opposed to yourby
refrigerator) ice is dynamic and organic,
changing in shape and transparency on a daily basis, thinning, clearing, cracking, buckling,
melting, and freezing again — eventually drifting in a tectonic-like movement downstream.
For those of us who have the opportunity to observe and photograph this remarkable evolution, we are rewarded with images from nature that will never be repeated.

LensWork

While the elements of ice spoke to my design, architectural, and photographic interests,
P. Bourret
I initially thought these images might beJames
too abstract
for many people to appreciate. Instead
of printing them right away (in spite of my excitement), I set them aside and returned to my
other projects. Finally, I showed a few of the images to my family (a photographer’s safest
audience yet toughest critics) almost as an “Oh, by the way…” and they sort of flipped over
them. Subsequently, these images have received an overwhelming — and surprisingly posi31 images
arethis
included
in LensWork
Extended
#81,
tive — response. What An
I’veadditional
taken away
from
project
is (1) trust
my instincts,
and (2)
as well as an audio interview with the photographer.
trust my audience.
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Suspended Dreams

f you take away the teen idols and divas, punk rock rip-offs, and one-hit
wonders, you are left with a much less celebrated group of protagonists.
They’re a collection of street
musicians,
buskers,
virtuosos, drifters, and oneThe
Unknown
Musicians
man bands — disregarded, then forgotten.

Overview of

LensWork

They come to city streets in search of an audience — mostly walls and pigeons
and blurs of people passing. Their sound waves bounce in a seemingly perpetual
echo, never fully absorbed by anything or anyone. One song melds into the
next in an attempt to protect both artist and bystander from an uncomfortable
silence, or an awkward applause given in pity.

EXTENDED

A lone listener leans against a building. A sequence of notes, a fluctuation
of voice, a medley of verse and rhyme come together like a wave building
strength, breaking the surface, curling and crashing, triggering a cascade of
emotion and memory and revelation, and for a brief moment the two are connected in a higher form of communion, soul speaking to soul, a harmonious
empathy. And that single moment nullifies the plethora of apathy, for that
connection — albeit shared with but one — justifies every effort and sacrifice,
and is the essence of art.

Sample Pages from

Like a lot of things in my life, the projects I realize are often meandering paths
that develop over time. For me, making art
byis about the process: the discoveries I make and who I become. As I was surrounded by music and musicians
growing up, it always seemed like an obvious subject for my photography. Over
time, I became increasingly fascinated by the unknown musician. There is a
kind of figurative separation that occurs between a musician and an audience
when you set the musician up on a stage. I wanted to explore the state of an
Mark J.What
Davis
artist’s life before this separation occurred.
I discovered is that Suspended
Dreams wasn’t a project limited to a specific place or time. Rather, it was an
exploration into the complexities of a state of being and the void that separates
an artist from their dreams.

LensWork

An additional 7 images are included in LensWork Extended #81,
as well as an audio interview with the photographer.
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hina offers a complex visual mix of old culture and new world, oftentimes side by side.
After our first exploratory trip to China, my 21-year-old son and I immediately knew we
had to go back to photograph many subjects unique to China. The mingling of ancient and
modern, traditional and contemporary, provided a vast photographic palette for imagery in
the ever-changing Chinese cities and countryside. I have traveled extensively, and believe that
China is one of the very few countries where you can see such a wide range of subjects.

China

Overview of

LensWork

My son, Jakob, has shown a keen interest in photography, and now accompanies me on my
international photo trips. For those who have had such experiences, having a dedicated
assistant and traveling companion is invaluable. Jakob is also becoming a fine photographer
in his own right. I can’t help but be reminded of myself at his age — not wanting to have a
static existence, and hungry to take it all in.

EXTENDED

Jakob also accompanied me on the Iceland project [featured in LensWork #74, January, 2008].
After that experience, we were interested in photographing in another country that offered
an equally distinctive landscape. Although Africa and South America were considered, we
decided on China. There we found a rich cache of subject matter, and a country filled with
visual juxtapositions — from the Li River and nearby mountains that personify the meditative Chinese landscape to the ultra-modern architecture barely visible through the thickly
polluted air of the mega-cities. I could fill books with just stories of our experiences!
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Lakeside
Pagoda
We began work on this project in the summer of 2006. Since then
we have
traveled to China
six times, and are on our seventh photo expedition
bywhile this feature is being prepared for
LensWork. On each visit we have spent between three and five weeks. On this trip I hope to
bring back good images from areas we haven’t visited so far, including Huangshan, Chongqing, Xian, and the Yunnan Province. In the course of our travels within China we have
boarded more than 40 domestic flights, taken numerous congested train and bus journeys,
and countless hair-raising taxi rides. One flJosef
ight cancellation
resulted in us hiring a taxi for the
Hoflehner
nine hour 8,000-foot descent from the mountains to Chengdu. Maintaining 100km/60mph
on an earthquake-damaged road that clung haphazardly to the mountain, the driver passed
a tourist bus crash and made no rest stops. Nine hours. His license number was 0001.

LensWork

Some of the images in this portfolio appear in Hoflehner’s latest books:

China
Li Rivermy
(ISBN
Most Press,
September 2008)
Last month (January)
I started
first978-3-9026000-4-7,
new project for 2009
— photographing
cityscapes
Nine (ISBN 978-3-9026000-3-5, Most Press, September 2008)
in Dubai. This year I also plan
to produce
a final
and start
new work in Africa
China
is scheduled
for China
release series
in September,
2009
(my first since the 1970s). I typically have several projects going at once. I must confess that
it is a real thrill to have ultimate
freedom
in where
we choose
to photograph
next. Although
An additional
28 images
are included
in LensWork
Extended #81.
the lifestyle isn’t for everyone, I am living my own photographer’s dream.
76
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Bamboo Sticks
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Temple in Fog

Forbidden City
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his doesn’t look that bad. That was my first reaction when I walked into the death camp
at Auschwitz. It was not at all what I expected. At first appearance, the tidy buildings
and tree-lined street hold their hideous secrets well. On the contrary, there was no mistaking
the purpose of the death camp at Birkenau; it exuded evil, even from a distance.

Ghosts of Auschwitz
and Birkenau

Overview of

We were visiting my son who was in the Ukraine with the Peace Corps, and since I am
half Polish we added a trip to the “home country.” We were in Krakow — an incredible
city — when my wife announced she wanted to visit these camps, which were nearby. I didn’t
want to go — I knew it would be profoundly sad— but she had just spent a week helping
me photograph over 50 Ukrainians with their eyes closed (another project), so I agreed to
be supportive. I had not planned on photographing at the camps — I thought it might be
disrespectful somehow — but since we were traveling, I had my equipment with me.

LensWork

EXTENDED

Once there, we began a tour of the camp; it was really overwhelming. After about 15 minutes
I had to get out of the buildings and into the fresh air. As I walked around, I was overcome
with the magnitude of the inhumanity and the unfathomable numbers. With each step I took,
I couldn’t help but think that others had walked in these very same footsteps, and were then
murdered. It made me wonder if those spirits were still lingering today, so I photographed
the camp not as just a place, but as a place inhabited by these spirits.
From this point, there were only 75 minutes remaining before the tour bus would be leaving,
so I had to work extremely fast. This lack of time, coupled with the fact that we were returning home to the U.S. the next day, made me incredibly aware and sensitive to opportunities.
I was very focused and inspired.

Sample Pages from
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by

The light was difficult that day: partly cloudy with moments of bright sunlight. Working
with 30-second exposures, I had to shoot several images to get one that was just right. With
no control over the subjects (other tourists), who might walk too fast or too slow — or stop
altogether and ruin the shot — I knew that I had finite opportunities to create images.

Cole Th
ompson
There is nothing like standing at an historical
spot;
the window from where Oswald shot
Kennedy, the fields of Gettysburg, or even standing next to a redwood tree that was alive
when Christ walked the earth. When I walked in the camps, I could hear the voices of those
who had walked before me, screaming out. The closest thing I can relate it to is Gyorgy
Ligeti’s haunting composition from 2001: A Space Odyssey: “Requiem for Soprano, Mezzo
An additional
6 images are
included
in LensWork
Extended
#81,
Soprano, Two Mixed Choirs
& Orchestra.”
[You
can hear
the music
at www.youtube.com/
as well as an audio interview with the photographer.
watch?v=jBT__4ldjAs.]
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SPECIAL EDITION Folios
Special Folio Catalog presents the
complete content of our two new
folio releases!
David Grant Best

LensWork
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System Requirements: This DVDROM can be played on your PC
or Mac computer using the free
Adobe Acrobat Reader™ Version
7 or newer available via download
from www.adobe.com.
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T

he Last Iceberg is one piece of a
larger project entitled Melting
Away which documents the polar
regions of our planet, their environments, life forms, history of human
exploration and the communities that
work and live there.
Nick Cave once sang, “All things
move toward their end.” Icebergs
give the impression of doing just
that, in their individual way much as
humans do; they have been created
of unique conditions and shaped

by their environments to live a brief
life in a manner solely their own.
Some go the distance traveling for
many years slowly being eroded by
time and the elements; others get
snagged on the rocks and are whittled away by persistent currents. Still
others dramatically collapse in fits of
passion and fury.

I approach the images of icebergs
as portraits of individuals, much like
family photos of my ancestors. I seek
a moment in their life in which they
convey their unique personality,
some connection to our own experience and a glimpse of their soul which
endures.
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These images were made in both the
The Last Iceberg chronicles just a Arctic regions of Svalbard, Greenland,
handful of the many thousands of Iceland and Antarctica.
icebergs that are currently headed to
their end.
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