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I began taking photographs when I was ten years 
old. I don’t think that there has been a day in the 

� � y-four years since, that doing photography, or 
writing about photography, or printing, or teach-
ing, or simply just thinking about photography has 
not been a signi� cant part of my life, even during 
periods when I made my living doing other things. 
It is simply a touchstone of my existence.

While I am known as a writer, teacher and 
reviewer — all of which I greatly enjoy doing — it 
is the making of images that lies at the heart of my 
passion. Without it everything else seems hollow.

� ough prints can be seen at my Toronto gallery 
and other galleries, my photographs are best known 
through my website. � is is not as I would prefer it, 
because for me a photograph only comes to life as 
I want it to appear when in an actual print. 

On-screen images are � ne, as far as they go, but 
that’s not far enough for me. Compared to a proper 
print they are only a pale re� ection of my inten-
tion.

� ough I teach and write about photographic tech-
nology and equipment, and share a passion for it 
with most photographers, it is the creative process 
that engages me the most and which I enjoy sharing 
with other photographers during my workshops 
and seminars. Though photography itself isn’t 
usually a collaborative process it de� nitely is one 
that engages others. Art needs both a creator and 
an audience. My passion for photography reaches 
its highest expression when I can share it with 
others through writing, reviewing, teaching, and 
especially through sharing my own work.

Michael Reichmann
Toronto, Canada, 2008

I � rst met Michael Reichmann a little 
over two years ago in the spring of 2006. We 
had both been invited, by mutual friends, 
to spend a weekend of photographic cama-
raderie. For four days we photographed, 
talked about photography, looked at each 
other’s photographs, and shared tech-
niques, philosophies, and an enthusiasm 
and passion for photography. Prior to 
this weekend, I knew Michael only as an 
equipment guru, a web presence, a voice 
of reason and passion about equipment 
and procedures. During this weekend, 
I learned that Michael is all of that — and 
an incredibly talented, productive, in-
sightful, and sensitive photographer. 

Michael has far too much humility to 
promote his own work with the gusto it 
deserves. On his Luminous-Landscape 
website, he posts an occasional image, usu-
ally to illustrate the capabilities of some 
camera or technique. He has even o� ered 
a portfolio of his work from time to time. 
Rarely. And, that’s too bad. His creative 
vision and photography deserve a broader 
audience and are worthy of our attention. 
As he states in his introduction to this 
folio, photographs, not cameras, are his 
greatest passion. Travel is a close second. 
Fortunately for us, he takes his camera on 
his travels. No doubt, traveling without a 
camera would be unthinkable. 

It is a privilege and honor to shine a 
little light on his creative output. We are 
delighted to bring Michael’s work, via 
these pigment-on-paper prints, to a wider 
audience in the form of two LensWork 
folios — this one with � � een color prints, 
and a companion folio, In � eir Landscape, 
containing six black-and-white prints. For 
all that Michael brings to photographic 
cra�  and technique, it’s high time he was 
better known as a � ne art photographer.

Brooks Jensen
Editor, LensWork Publishing

Landscapes 
from Around the World
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